ANNEXI

"Analysis and classification table (Article 7) and application
specifications"

PARTI

ASSESSMENT TABLE FOR THE CULTURAL,
CINEMATOGRAPHIC/AUDIOVISUAL AND PROMOTIONAL VALUE OF

PROJECTS
Part A Cultural Value Pontos
Section A1 Cultural Content and Nature
A1.1 «Location of the action (") 7
The action takes place:»
At least 60% in Portugal — 7 points
At least 40% in Portugal — 4 points
At least 10% in Portugal — 2 points
At least 50% in another European country (?), or in a Portuguese-speaking
country or community (%), or in the co-producing countries in the case of
official co-productions under co-production treaties to which Portugal is a
party, or in an unspecified or fictional location — 3 points
At least 20% in one of the countries, communities, or locations referred to
above, including an unspecified or fictional location - 2 points
A1.2 Languages: 6

More than half of the original dialogue is in Portuguese (*) - 6 points

More than half of the original dialogue is in a national or regional language
spokenin a European country or in the co-producing countries, in the
case of official co-productions under co-production treaties to which
Portugal is a party, or in a Portuguese-based creole language — 3 points




A1.3

Characters:

The maijority of the main characters (°) are nationals or residents in a
Portuguese-speaking territory (°), a European country, or the co-producing
countries, in the case of official co-productions under co-production
treaties to which Portugal is a party - 5 points

At least one main character is a national of or resident in a Portuguese-
speaking territory, a European country, or the co-producing countries —
3 points

At least one supporting character is a national of or residentin a
Portuguese-speaking territory, a European country, or the co-producing
countries — 1 point

Screenplay:

The screenplay is an original work in Portuguese or an adaptation of a
literary work in Portuguese — 5 points

The screenplay is based on Portuguese narratives or figures, historical or
contemporary, including local traditions and contemporary works — 5
points

The screenplay is an original work in a national or regional language
spoken in Europe, or in a co-producing country, or in a Portuguese-based
creole language — 3 points

The screenplay is an adaptation of a literary work in a Portuguese-based
creole language or in a language spoken in Europe or a co-producing
country — 3 points

The screenplay is an adaptation of a significant work of world literature (’)
-2 points

Animation work, work intended for children or young audiences,
documentary, interactive work, or augmented/virtual reality work.

Music

Presence of music (original, recorded, or reinterpreted) sungin
Portuguese, or by Portuguese-speaking authors, accounting for at least
20% of the total musical component of the soundtrack.




Subtotal Section A1

30

Section A2

Cultural impact, circulation and synergies

A.2.1.

«Visibility of the territory

The work includes outdoor scenes in which elements of Portuguese
natural or built heritage are visible, identifiable as such within the action
of the work or in the documentary (8), which correspond to: »

At least 50% of the outdoor scenes of the work - 6 points
At least 20% of the outdoor scenes of the work - 4 points
At least 10% of the outdoor scenes of the work - 3 points

At least 5% of the outdoor scenes of the work - 1 point

A.2.2.

Renown and circulation of previous works

«The applicant chooses between one of the two following indicators, A or
B, with the score being allocated according to the specifications
contained in Part lll of Annex | to this Regulation:

Indicator A - artistic recognition of creators, producers and lead actors or

Indicator B - International circulation in audiovisual services of previous
work by the same producers or authors»

A2.3

Promotion of gender equality

The work includes, in its production, more than 50% of women among the
elements referred to in the items of Criterion B1 of this table - 2 points

The work is directed by a woman or at least 50% of the co-directors are
women (applies to cinematic or audiovisual works) - 2 points

In the case of audiovisual works: the work is created or written (°) by a
woman or at least 50% of the creators/screenwriters are women - 2 points

The work includes, in its production, more than 40% of women among the
elements referred to in the items of Criterion B1 of this table - 1 point




A2.4

International distribution of the project

The score for this criterion is allocated according to the specifications
contained in Part Il of Annex | to this Regulation

A2.5

Co-production

International co-production recognized under bilateral agreements or
multilateral co-production conventions to which Portugal is a Party or
agreements regarding the audiovisual sector, including the cinema sector,
concluded between the European Union and third countries - 4 points

De facto international co-production in which the share of the co-
producer established in Portugal is equal to or higher than 10% - 3 points

National co-production of an independent production work - 2 points

A2.6

Synergies with distribution and mass media ()

The project has guaranteed distribution in national mass media, with such
distribution guarantee taking the form of a distribution contract or
participation in the production financing when the respective contract is
concluded with the independent producer before the start of shooting,
being an integral part of the work's financing plan, as:

1 - Participation in the work through co-production;

2 - Participation in the revenues of the work, through a joint venture in
production, without co-production;

3 - Guaranteed advance revenue, through the licensing of rights at the
project stage, commonly referred to as "pre-sale" or "minimum
guarantee";

4 - Guaranteed advanced revenue, through other signed distribution
contracts

Or

The work has guaranteed distribution or broadcast and/or financing (") by
entities subject to investment obligations in cinematic or audiovisual
works in Portugal ('?), including mass media pursuant to subparagraph e)
of paragraph 1 of Article 2 of this Regulation, and:




(") Itis an independent production European work originally in Portuguese
language - 5 points

Itis a European work originally in Portuguese language - 3 points

Itis a European work - 2 points

Subtotal Section A2

30

Part B

Creative and technical cooperation

Section B1

Key persons (creatives and technicians) - participation of creative
collaborators and key technicians who are Portuguese or residents in
Portugal, or nationals or residents of a Member State of the European
Union or a State party to the European Economic Area.

Director or showrunner ('4)

Producer (or executive producer, solely in the case of foreign productions)

Screenwriter, adaptation writer, dialogue writer, composer, director of
photography.

In animation: character designer, background/character painter, layout
artist, storyboard artist.

(1 point each, up to a maximum of 3 points).

Art director, production manager, animation director (in animation),
cast/voice director (in animation)

Costume designer, editor, chief makeup artist, first camera operator,
sound director, wardrobe master, first assistant director, unit manager,
special effects supervisor, lead modeler (in animation), research director
or chief expert/consultant (for documentaries)

(1 point each, up to a maximum of 4 points).




Actors/actresses (in the case of animated works, this applies to voices). 2
More than 1 actor/actress in a lead role ('°) or 1 actor/actress in a lead role
and at least 2 actors/actresses in supporting roles (')
1 actor/actress in a lead role or at least 2 actors/actresses in supporting 1
roles

Section B2 Participation of other artistic and technical crew members who are 5
Portuguese, resident in Portugal, or nationals/residents of an EU Member
State or EEA State. (V)
At least 50% of the crew, or a minimum of 40 individuals — 5 points
Between 20% and 49% of the crew, or a minimum of 15 individuals — 4
points
Between 10% and 19% of the crew, or a minimum of 8 individuals - 2
points

Section B3 Filming in Locations or Studios in Portugal 10

Percentage of shooting days in Portugal in relation to the total number of
shooting days, or, in the case of animated works, the percentage of
animation minutes produced in Portuguese studios.

At least 60% (or a minimum of 30 shooting days) — 10 points

At least 30% in low-density territories (with a minimum of 15 shooting
days) - 6 points

At least 50% (or a minimum of 20 shooting days) — 5 points

Between 10% and 49% - 4 points




Section B4 Use of Technical and Artistic Resources in Portugal 10

Use of technical service providers in Portugal, including camera, lighting,
sound and machinery rental, as well as special effects, visual effects,
soundtrack recording, audio post-production and image post-production
services: services provided by entities established in Portugal in relation
to the total services used during production in Portugal.

At least 70% — 10 points
At least 50% — 5 points
Between 20% and 49% - 3 points

Between 10% and 19% - 2 points

Subtotal - Section B 40

Total

100

(1) At the stage of admission to the Incentive, this criterion shall be assessed on the basis
of the number of scenes/pages in the screenplay (or the outline/treatment, in the case of a
documentary) in which the action demonstrably takes place in the relevant locations. At
the final determination stage, it shall be assessed on the basis of the number of minutes
during which the action demonstrably takes place in those locations.

(2) References to “Europe” and “European” in Section A1 of the table refer to Member
States of the European Union (EU), the European Economic Area (EEA), or States Party to
the Council of Europe’s European Convention on Transfrontier Television.

(3) “Portuguese-speaking country” means a Member State of the Community of
Portuguese Language Countries (CPLP). “Portuguese-speaking community” means a
territorial and social context in which Portuguese is spoken, such as emigrant and/or
Portuguese-descendant communities, or communities in which Portuguese, including
local variants, is a minority language (for example, Goa and other territories in India,
Malaysia, etc.). Points relating to a “Portuguese-speaking community” as a setting shall
only be awarded where scenes taking place in such territories include dialogue in
Portuguese (including Portuguese-based variants or creole languages).

(4) Inthe case of animated works, this requirement shall be deemed fulfilled where the
work has a final dubbed version in the Portuguese language.

(5) The status of a “main character” shall be assessed, at the admission stage, according
to the number of scenes in which the character appears, lines of dialogue, and actions in
the most recent version of the screenplay. At the final determination stage, it shall be




assessed according to whichever of the following values is higher, provided it is consistent
with the character’s lead-role status as indicated in the technical credits and screen
credits:

a) Number of scenes in which the character appears, lines of dialogue, and actions in the
final screenplay;

b) Number of minutes during which the character appears in the work.

In either case, the resulting figure must represent at least 40% of the total. In
documentaries, the “character” may be a real person portrayed in or participating in the
work.

(6) Applied in accordance with Note (3).
(7) “Relevant works of world literature” shall include:
e Works in the public domain;

e Works by authors awarded major international or national literary prizes (including
the Nobel Prize, Booker Prize, Hans Christian Andersen Award, European Union
Prize for Literature, Cervantes Prize, Pessoa Prize, Goncourt Prize, Goethe Prize,
Femina Prize, Franz Kafka Prize, America Award, and Pulitzer Prize);

e Works and authors that are the subject of academic study, translated into multiple
languages, taught in schools, or receiving critical attention in the mainstream
press or literary publications;

e Works included in Portugal’s National Reading Plan.
(8) Any urban, rural, or coastal settings located within Portuguese territory.

In the case of animated works or augmented/virtual reality works, this criterion shall apply
to settings representing the natural or built environments referred to above.

(9) In cases of co-authorship, the principal screenwriter shall be considered, regardless of
the credit designation used, in accordance with industry practice. In foreign or
international productions this may correspond to credits such as “created by,” “written
by,” or equivalent.

(10) Activities relating to theatrical distribution, home-video publishing, television
broadcasting, or on-demand audiovisual media services. This also includes equivalent
services operated by media organizations or entities carrying out media activities within
the meaning of Article 6 of the ERC Statutes annexed to Law No. 53/2005 of 8 November.

(11) Distribution shall be considered guaranteed where it is covered by a licensing
agreement with the producer for the necessary exploitation rights.

Production financing shall be deemed to exist where the conditions established in Article
24(9) of Decree-Law No. 74/2021 are satisfied, namely, in the case of independent
productions, where the financing is governed by an agreement entered into with the



independent producer prior to the commencement of principal photography and forms an
integral part of the financing plan of the work.

Such financing may take the following forms:
a) Participation in the work through co-production;

b) Participation in the revenues of the work through a production participation
arrangement without co-production; or

c) Guaranteed advance revenue through licensing of rights at project stage, commonly
referred to as a “pre-sale” or “minimum guarantee”.

(12) Includes entities that are subject to, but exempt from, statutory obligations due to low
turnover or low audience shares in the national market, pursuant to Article 14-A (4) of Law
No. 55/2012 and Article 19 of Decree-Law No. 74/2021.

(13) The following concepts shall be interpreted in accordance with:

e Article 2(1)(k) and (1) of Law No. 55/2012 and Decree-Law No. 74/2021 (“European
work”);

e Article 2(1)(j) of Law No. 55/2012 and Article 7 of Decree-Law No. 74/2021
(“independent production work”);

e Article 24(4) of Decree-Law No. 74/2021 (“a work shall be considered originally
produced in the Portuguese language where more than half of the dialogue is in
Portuguese or Portuguese-based creole languages”).

(14) In the case of works intended for television or on-demand audiovisual media services,
the reference shall be to the highest-ranking creative executive identified as such in the
credits, in accordance with industry practice, including titles such as “showrunner” or
“executive producer” (without prejudice to the distinction from the role of “executive
producer” as defined in Article 2(1)(h) of this Regulation).

(15) Assessed, at the admission stage, according to the number of scenes in which the
person appears, lines of dialogue, and actions in the most recent screenplay version. At
the final determination stage, assessment shall be based on whichever of the following
values is higher, provided it is consistent with the principal role status indicated in the
technical credits and screen credits:

a) Number of scenes in which the person appears, lines of dialogue, and actions in the
final screenplay;

b) Number of minutes during which the person appears in the film.

In either case, the resulting figure must represent at least 40% of the total. In
documentaries, this criterion applies to real people participating in the work.

(16) Supporting roles shall be those requiring at least four shooting days, duly evidenced in
the project documentation and accounts and properly identified in the technical credits
and screen credits.



In animation works, supporting roles shall be those appearing in at least 10% of the total
running time of the film and including spoken dialogue.

(17) Assessed in relation to the entirety of the artistic and technical personnel
participating in production activities carried out in Portugal.

This criterion applies to collaborators who did not generate points under Section B1 and to
extras.

PART Il

SPECIFICATIONS REGARDING THE APPLICATION OF CRITERION A2.4 OF THE
EVALUATION AND SCORING TABLE

1. For the purpose of determining television audience share or subscription on-
demand audiovisual media service market share values (see Tables A and B
below), ICA shall use data supplied by recognized audience-measurement or
market-measurement organizations and shall, as far in advance as possible of
each application round, publish on its website the sources used for this purpose
and the territories covered by those sources.

2. For the purposes of these specifications, a “reference source” means an
international public or private source used by, or providing services to, public
administrations (including autonomous administrations), regulators and other
public bodies, universities, european or international institutions, financial
institutions, consultancy or audit firms, or audiovisual media companies and
groups.

3. Where ICA does not make the requested information available within the
prescribed period, or where the information concerns territories and/or services
not covered by the reference sources used by ICA, applicants may submit
declarations or publications concerning international exploitation as part of their
application.

4. The calculation of the score for Criterion A2.4 is carried out through one of the
two following methods, at the applicant's choice:

Method A — Guaranteed distribution and diffusion:

a) Inthe case of distribution for theatrical distribution:
i) 1.5 points for territories with a population of 60 million inhabitants or more;

1 point for territories with a population of 40 million inhabitants or more;

0.5 points for other territories with a population of at least 500,000
inhabitants.



ii) Where the prospect of distribution is evidenced by a firm and specific
Letter of Intent rather than by contract, the points above shall be reduced
by 50%.

Theatrical exhibition must be guaranteed for a minimum of 7 days or 10
screenings.

b) In the case of the availability of cinematographic or audiovisual works through
television services or catalogues of on-demand audiovisual media services,
including audiovisual platforms, provided that they exercise editorial responsibility
over the availability of works within their catalogues:

i) According to the specification of the national television programme services and
national catalogues in which the work is to be made available, the score shall be
determined by applying Tables A and B below;

ii) Where the contracts do not specify the national catalogues or, at least, a set of
national catalogues of on-demand audiovisual media services in which the work is
guaranteed to be made available, the score awarded shall correspond to the
audience share (share) of the operator of those services in Portugal or, in the case
of a foreign production, to its audience share in its country of origin;

iii) Where the prospect of the work being made available is evidenced by a firm and
specific letter of intent rather than by a contract, the scores provided for in the
preceding subparagraphs shall be reduced by 50%.

The scores obtained under paragraphs (a) and (b) may be accumulated, provided
that the distribution agreements specify the licensing of rights for the different
modes of exploitation within the territories concerned.

c) Existence of a contract with a sales agent for international exploitation in
territories not covered by paragraphs (a) and (b), indicating the duration of the
mandate and the minimum guarantee ("M.G."), as follows:

i) Minimum Guarantee (M.G.) amounting to between 2% and 5% of the production
budget of the work: 2 points;

ii) Minimum Guarantee (M.G.) amounting to more than 5% and up to 8% of the
production budget of the work: 4 points;

iii) Minimum Guarantee (M.G.) amounting to more than 8% and up to 10% of the
production budget of the work: 6 points;

iv) Contract providing for a Minimum Guarantee (M.G.) equal to or exceeding 10%
of the production budget of the work: 8 points;



v) Where the prospect of representation by a sales agent is evidenced by a firm
and specific letter of intent rather than by a contract, the scores provided for in the
preceding subparagraphs shall be reduced by 50%, up to a maximum of 4 points.

The scores provided for under paragraphs (a), (b) and (c) may be accumulated up
to the maximum score provided for under criterion A2.4 (8 points).

Method B — International distribution track record of works by the applicant
producer:

Sub-subparagraph i) of subparagraph a) and sub-subparagraph i) of subparagraph
b) apply, respectively, to theatrical releases (with a minimum of 7 days or 10
screenings) and to the broadcasting on television and on-demand audiovisual
services of a previous work by the applicant producer, to be indicated by the latter,
which had its theatrical release or first broadcast within the five calendar years
preceding the year of the application for admission.

Co-productions in which the applicant producer for the Incentive is a minority co-
producer are covered, provided that the following requirements are met:

a) Co-productions with official recognition under bilateral agreements or
multilateral conventions on the co-production of cinematic or audiovisual works,
or

b) De facto co-productions, provided that the minority participation of the co-
producer applying for the Incentive is equal to or higher than 20% of the final cost
of the work.

In the case of the aforementioned minority co-productions, the value to be
calculated by applying the Tables included in the Specifications is reduced by half.

In the case of foreign-produced works, this method applies, under the same terms,
to recent works by the producer, and not by the executive producers.

TABLE A
Broadcasting on television services (scoring by territory and by each service’s
share)
Territory Average share of the _programme service in the

population previous year

in millions

( ) 220% | <20%210% | <10%25% <5%
<20 1,5 1 0,75 0,5

20-50 2 1,5 1 0,75




Average share of the programme service in the

Territory |
population previous year
in milli
(Inml IO"S) >20 % <20% =10 % <10%2>5% <59
51-100 25 2 15 ’
>100 4 25 > 15
TABLE B

Availability on audiovisual on-demand services (scoring by territory and by

each service’s share)

(in millions)

Territory population

Subscription Video-on-Demand Services (SVoD)'

Average market share of the service in the relevant
territory during the previous year

20 % <20%=10% <10%=25% <5%
<20 1,5 1 0,75 0,5
20-50 2 1,5 1 0,75
51-100 2,5 2 1,5 1
>100 4 2,5 2 1,5

1 Includes, by analogy, video-sharing platforms or other audiovisual platforms,

provided that they exercise effective editorial control over their catalogue.

5. The following shall not be considered valid for the purpose of counting the

territories in which a work is exploited:

a) The broadcasting or rebroadcasting of the work on internationally available

television channels operated by national broadcasters;

b) Mere cross-border access to television program services or on-demand

audiovisual media services to which the work has been licensed, whether through




the cross-border portability of online content services pursuant to Regulation (EU)
2017/1128 of the European Parliament and of the Council of 14 June 2017, or
because the service is globally or regionally accessible through electronic
communications networks, but is not specifically directed at audiences in the
territories where such access takes place.

6. In the event of doubt regarding the application of the preceding paragraph, the
criteria set out in paragraphs 6 to 8 of Article 9 of Decree-Law No. 74/2021 of 25
August shall apply for the determination of audiences in the national territory.

PART Il

Specifications regarding the application of Criterion A2.2 of the analysis and
classification table — Renown and circulation of previous works:

The score under this criterion, up to a maximum of 5 points, shall be determined
through either Indicator A or Indicator B, at the applicant’s choice, on a non-
cumulative basis.

1. Indicator A - Artistic Recognition of Creators, Producers and Lead Actors

- The director, creator or screenwriter, or the lead actor or actress, or the producer
(non-cumulative):

a) Has received, on more than one occasion, the award for Best Film or Series,
Best Creator, Best Director, Best Screenplay, or Best Lead Actor/Actress, in relation
to feature-length cinematographic works, or, in the case of animation, also short
films, or audiovisual works or series, at festivals included on a list published
annually by ICA - (5 points)

b) Has received one of the distinctions referred to in the preceding paragraph once,
or has been nominated for such distinctions more than once — (4 points)

c) Has been nominated once for one of the distinctions referred to in paragraph (a)
— (3 points)

d) Has received, at least once, for a feature film or audiovisual work or series, the
award for Best Film or Series, Best Director, or Best Screenplay in an official
competitive section of any other festival included in the FIAPF lists within the five
years preceding the application for admission to the Incentive — (2 points)

2. Indicator B — International Circulation of a Previous Work on Audiovisual
Services by the Same Producers or Authors

The score under this indicator shall correspond to the application of the
specifications contained in Part Il of this Annex, namely paragraph 4(b), to a



previous work whose first release or broadcast took place within the five calendar
years preceding the application for admission and which is identified by the
applicant, and which:

e Was produced by the applicant producer; or

e Was directed by the same director as the project applying for the Incentive;
or

e Was created or principally written by the same creator or lead screenwriter.

In the case of foreign productions, this method applies, under the same
conditions, to the recent work of the producer, and not of the local executive
producer.





